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n u m b er of copies, proving  the quality  of Jack ie  
O rszáczky’s rock-jazz and  the d u rab ility  of his 
g ro u p ’s m usic. Music of th is type was no t often 
p layed  at th a t tim e, n o r since, especially in 
E urope . W hy Syrius eventually  split up  and  how 
O rszáczky achieved sta rdom  in A ustra lia  is 
an o th e r story.

A fter the re jection  of a single and  with a fu r th e r  
single re leased  th ro u g h  “ tr ick e ry ” , “ R óna Jazz 
1970” (S P  727), the B enkó D ixieland B and  in its 
15th year finally h ad  its f irs t a lbum  release entitled  
’’B enkó D ixieland B an d ” . B ecause of the opening 
n u m b er it is also know n as “ Fidgety F ee t” an d  it 
d id  becom e a h it. I t is ce rta in ly  a sum m ary of the 
f irs t jazz m anager-m usician  S án d o r B enkó’s w ork 
over m any years and  it becam e the firs t H ungarian  
jazz  “ golden re c o rd ” to date . I f  we a re  too 
pessim istic ab o u t the fu tu re  we can say th a t m uch 
w ater will have to flow u n d e r  the  bridge before 
an o th e r H u n g arian  jazz m usician o r group wins 
this coveted tro p h y .

“T he W edding” , the firs t L P  of György Szabados 
and  considered  today  as essen tial listening, was 
m ade a f te r  some ad v en tu ro u s p receden ts. The 
Szabados G roup , which h ad  b ro u g h t hom e the 
f irs t p rize  in the  F ree  category a t the  San S ebastian  
F estival, was welcomed back  with 
incom prehension , to say the least. They were 
p laced  in a concert together w ith the B enkó 
D ixieland B and at the E rk e l T h ea tre . T he group , 
really  destined  fo r m uch m ore, were to suffer the 
consequences of the o rg an ise rs’ ’faux p a s ’ fo r a 
long tim e. T hus it happens if the unqualified  are  
selected to be the  decision m akers w here cu ltu re  is 
concerned . I t was n e ith e r the firs t n o r the last

b lu n d er. In  the  Szabados Q u a rte t, who ten years 
la te r  were a living legend and  m odel, Lajos K athy- 
H o rv á th  p layed violin and  bass, S án d o r V ajda , a 
bass m aster, p layed in  excellent form  on the “old 
wood” , and  Im re Kőszegi was on d ru m s, a t home 
w ith all styles, from  dix ieland  to free. It is a g reat 
p ity  th a t several o th e r p a r tn e rs  of S zabados, like 
M ihály R ádu ly , László “Apó” Kim m el, K ároly 
F ried rich  and  Balázs Ják ó  were no t on the 
reco rd ing  and  Szabados was allowed to m ake 
an o th e r reco rd ing  only some 8 years la te r . An easy 
question  to answ er b u t still w orth  asking is th a t , 
had  fu r th e r  Szabados record ings been  m ade 
d u rin g  those eight years, w hat g reat dem and  for 
this type of m usic could have been c rea ted  a t home 
u n d e r the exacting conditions of a free m arke t 
economy?

F o r the sake of h isto rical accuracy , let us review 
the “who an d  w hen” listing of those given the 
possibility  of having a firs t a lbum  released  by the 
state  jazz -reco rd  publish ing  system:

Ján o s  G onda: S ham an  S ong (1974), 12 years a fte r 
the “ M odern Jazz  I ” album  of G onda’s Q ualiton 
Jazz  G roup

G usztáv Csík and  his b an d  (1975), his firs t and  
only L P  a t hom e, of w hich ab o u t 20,000 copies 
w ere exported  to the Soviet U nion only; this does 
no t figure in  the sales statistics

C saba D eseő: U ltrav io la  (1976), 2 years a fte r the 
G erm an M PS album  was reco rd ed , illegally in  fact 
a t th a t time

B erg en d y  Jazz  (1976), the inventive b a n d ’s only 
jazz  reco rd
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